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ARTISTS VISION THE CYBER-TECHNO FUTURE AND IT'S IMPACT ON BLACK CULTURE

OPENINC RECEPTION
SATURDAY SEPT 10
7 PM—-10 PM
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10 SEPTEMBER-23 OCTOBER / THE SOAP FACTORY

Afrofuturism is an exhibit that challenges a group of 28 accomplished artists to consider

the distant future of black people. The term “Afrofuturism” refers to the study of the impact
of technology on the physical, social and spiritual lives of black people. Tbe concept of time
is fundamental to the understanding of Afrofuturism. At it's core is the interplay betwee:n
time, available technology, race and culture. In Afrofuturism, the future meets the past in

the state of the present.

EVENT SCHEDULE

SATURDAY SEPTEMBER 10 / 7 PM-MIDNIGHT Opening Reception

Opening Night features a preview of a performance work-in-progress titled One Year Later,
created by The Cottman Family. Bill (photographer), Beverly (storyteller) and Kenna (dancer)
communicate the life saving value of the seven principles of Kwanzaa through sampling and
mixing modern technology and ancient methods.

SUNDAY SEPTEMBER 11 / 2 PM-4 PM Public Dialogue “Considering Afrofuturism”
Join us for a conversation about Afrofuturism with Alondra Nelson, Assistant Professor of
Sociology and African American Studies at Yale University, and participating artists. She is the
editor of the special issue of Social Text on Afrofuturism and co-editor of Technicolor: Race,
Technology, and Everyday Life (NYU Press). Moderated by Robyne Robinson, KMSP TV.

THURSDAY OCTOBER 13/ 8 PM-10 PM Afrofuturism Readers

“What color’s your future?”: writers riff on Afrofuturism, with Shelia Bland, Quintin Brown, Ed
Bok Lee, Sha Cage, Geoff Herbach and Alison Morse.

SATURDAY OCTOBER 22 / NOON-5 PM Trees and Wheels for Teens and Families

Relevance Trees and Future Wheels are the centerpiece of this day of interactive fun and learn-
ing for teens and their families. Relevance Trees are used to map out the sequence of events
necessary to get from where you are to where your want to be. Future Wheels is a group brain-
storming technique used to quickly determine what some of the first, second, and third order
consequences of an action might be.

SATURDAY OCTOBER 22 /5 PM-7 PM Public Dialogue “After Afrofuturism”

Cinqué Hicks, former editor of Electric Skin, an online arts magazine and author of the article
What is Afrofuturist Art?. He is also a visual artist working in traditional and digital media
and is co-author of the Carbonist School manifesto. Moderated by Rod Ferguson, University
of Minnesota.
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Video Room 1 Sama Alshaibi and Marvin Gladney (Afrofuturism) !
From the New World 2005

This video/sound project reinforces the cultural inertia of African-American spirituals while
utilizing another, newer African-American cultural form: sample-based composition. The
central metaphor in both forms is the idea of freedom, even as their contexts differ radically.
Original sound compositions by Marvin Gladney and video by Sama Alshaibi.

Video Room 2 MR Daniel (Afrofuturism) 2
Sleep Box 1.0 2005

MR Daniel’s work is a mixed media sound installation exploring questions of our ethical
selves in our waking and dream lives. Partly invoking Langston Hughes’ poetic query on
dreams, the piece is informed by neurological and psychoanalytic research on sleep cycles
and dreams, thought surveillance, and the significance of dreams as vision, prophecy, lottery
predictor and transformative vehicle in African American culture.

Project Room 1 e-team / Franziska Lamprecht & Hajoe Moderegger 3
1.1 Acre Flat Screen 2002-2003

In 2002, the e-team purchased land in the Utah desert on ebay and established the Inter-
national Studio Program. Three artist collaborations realized their work on the lot between
February and July of 2003. Because the Union Pacific Train tracks were located about 2000
feet away from the land, the eteam'’s plan to improve the lot was to create a train stop, which
would enhance the areas infrastructure and therefore the value of the lot. To demonstrate
the possible reality of this plan a train had to stop at least once in front of the land. After
improving the lot, the eteam hired a professional auctioneer, organized a public live auction
and sold the land for a 10% profit in November of 2003 in New York.
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FILM and DISCUSSION SERIES

John Akomfrah’s film for Britain's Black Audio Film Collective evoking Walter Benjamin's fa-
mous image of history as an angel who is at once looking backward at the past and flying
forward toward the future. This film provides a searing examination of the hitherto unexplored
relationships between Pan-African culture, science fiction, intergalactic travel and computer
technology. Screening preceded at 1:30 p.m. by a preview of a work-in-progress titled One Year
Later by The Cottman Family.

THURSDAY SEPTEMBER 29 / 7 PM-9 PM SUN RA: Space is the Place (1974)

This 82-minute film melds ‘50s Japanese sci-fi with ‘60s racial radicalism and ‘70s blaxploita-
tion films with African mythology as it tells the story of an alien who offers oppressed African
Americans the opportunity to seek their “alter-destiny” in outer space. All set to an amazing
soundtrack by Sun Ra and his Intergalactic Arkestra.

THURSDAY OCTOBER 6 / 7 PM-9 PM Spook Who Sat by the Door (1973)

In this classic film the advantage of being an invisible man is explored when a black CIA agent
leaves the agency to launch the first stage of an armed revolt with the stated goal of bringing
the white-dominated power structure to its knees.

SATURDAY OCTOBER 15 / 2 PM-4 PM Born in Flames (1983)

This film looks at the rights of women under a socialist society in the U.S. and finds nothing has
changed. Accompanied by a strong musical soundtrack, the composition of women's groups is
explored—from the most conservative to the most revolutionary.

CURATORS Suzanne Roberts and Ernest Arthur Bryant III of Obsidian Arts

ARTISTS Amanda Williams, April Banks, The Cottman Family (Bill, Beverly & Kenna), Carl
Pope Jr., Charles Nelson Jr. and Kevin Sipp, Christopher Harrison, Colette Gaiter and Alex
Smith, Esther Osayande, Ghamsa Jenny Coker, Jabari Hall-Smith, James Garrett, Jonathan
Russell, Koffi Mbairamadji, Logik One, MR Daniel, Marvin Gladney and Sama Alshaibi, Monica
Haller, Ogechi Chieke, Olaleka B. Jeyifous, Seitu Jones, Stephanie Dinkins, Timothy Portlock,
Wilber Williams

Obsidian Arts promotes and exhibits the work of emerging and mid-career visual artists of
African descent. They create projects that examine the impact of new art trends and issues on
black visual culture and encourage community dialog and critical thinking. They are commit-
ted to sharing the richness of African and African American art history to cultivate a broader
understanding and appreciation of these artists and their work.

Special Thanks to Seitu Jones and Bill Jeter (installation support), William Clarke (research
volunteer and timeline creator), KFAI Radio, D-Tekh (radio ad production), Afro Magazine and
The Macalester College Department of Humanities, Media, and Cultural Studies.

Project Room 2 Donise English *
Invisible Women 2004 and 2005

From the humorous “Trophy Wife” to the rueful “Body Imagined” English’s drawings are her
response to cliches and/or stereotypes of fictionalized women promoted in magazines, news-
papers, films and other glossy media. The resulting visual inventions are bound to the sur-
face of handmade paper with obsessive stitching, marking and repetitive processes that echo
the tedious, domesticated ‘women’s work’ of her grandmother’s generation. In between the
oppression of the past and the media’s fantasies are today’s invisible women.

Project room 3 Alex Hibbitt 5
Het Bos 2005

In the Dutch language, “Het Bos” means the forest or bunch, as in “bunch of flowers”. This in-
stallation recalls Hibbitt's migration from an urban landscape dominated by sea and sky, to
a rural one surrounded by trees and hills. Hibbitt's work evokes a landscape where ideas of
home seem less defined as a particular place that could be mapped, and more by a feeling of
inclusion within a space. Het Bos re-defines The Soap Factory as an industrial space through
sculpture, video and image into an environment that is at once expansive and intimate.

SOAP FACTORY GALLERY 4 SUR SEINE MUSIC FESTIVAL

An evening of Acoustic and Electronic Jazz
Sur Seine Music Festival. Performances by
Benoit Delbecq, Huntley “Cepia” Miller, JT
Bates and Poor Line Condition.

SFG4 is a fast paced half-hour TV show
documenting exhibits and events at the
Soap Factory. See interviews with artists
and curators, new video art and every-
thing a little bit Soap. Check our website
for channels and times.
www.soapfactory.org

Sunday October 16th / 7-11pm
www.surseine.com
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and in recognition of the valuable cultural contributions of artists to society.




